(7 


FASHION INTERNATIONAL 


NEWS AND VIEWS OF THE INTERNATIONAL FASHION WORLD 


DECEMBER ’92 





A STROLL DOWN MEMORY LANE 


SPRING 


L, the American woman 
has any concerns about 
being dictated to by fashion 
houses for Spring/ 
Summer 793, she can be 
assured that her freedom 
of choice is intact. The 
options are myriad, with 
the U.S. designers taking 
their inspiration from 
such diverse sources as the 
°60/°70s hippie, Armani’s 
chic layering, and a style 
called “Grunge,” inspired 
by Seattle “street” dress- 
ing, using mismatching 
patterns and proportions 
for a deliberately thrown 
together look. 


Pants and jackets are key pieces for 
Spring. Pants also provide a natural 
alternative during the ongoing hem- 
line transition. Evolving from the 
Fall’s tailored versions, they take on 
soft fluid silhouettes, often in drapey 
fabrications flowing from gently 





MICHAEL KORS 


| 


pleated or drawstring waists. The 
favored pant has a wide leg. Palaz- 
zos are back for day and evening, and 
bell-bottoms run the gamut from sub- 
tle flares to full fledged elephant bells. 
The jacket is long and contour skim- 
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“A Stroll” continued from page 1 

ming, with slouchy blazers, Nehru 
and collarless styles, and asymmetri 
cal closures. 


Layered dressing, associated with the 
‘70s, makes an important and sophis- 
ticated statement. The vest, a major 
component of this layered look, is soft 
and fluid in silhouette and colora- 
tion. Dusty pastels and neutrals are 
offered in a monochrome combina- 
tion or juxtaposed with subtle pat- 
terns, such as the Prince of Wales 
checks and tiny floral prints. Very 
visible in this season’s layering trend, 
vests often extend beneath the jacket, 
from thigh-high to ankle brushing. 


After receiving overwhelming cus- 
tomer acceptance, the longer hemline 
continues with elan, in the lean, slit 
skirt silhouette, and its softer, swingy 
cousin. Slashed thigh-high or incor- 
porating car wash panels which 
expose the leg, these skirt silhouettes 
are also incorporated into day and 
evening dresses, most often with a 
simple chemise or tank bodice. The 
sensual slim column with mandatory 
slit is one of the leaders for evening, 
and the halter dress, a staple in most 
collections, fits nicely into the Spring 
“bare” look. 


The midriff gets maximum exposure 
with crop tops, tie-front shirts/blouses, 
and bras; while deep “V” backs 
ensure dramatic exits. Shorts, from 
taps to Bermudas, pair with these 
tops, as well as with tanks, vests, and 
jackets. And as a part of the new 
hippie trend, Spring fashion will 
reminisce with the Granny dress, lac- 
ing accents, crocheted looks, fringing, 
and the platform shoe. 


Fabrics take two major approaches, 
soft and fluid or crisp and cool. In 
the former category, the see-through 
trend incorporates silk chiffon, gazar, 
and organza, and often layers trans- 
parent over transparent. Gauze and 
cotton jersey knits also provide gentle 
contours. The latter look encom- 
passes linen and linen blends (fea- 
tured in most daywear collections), 
cotton, and cotton pique. Lace is 
omnipresent. . .cither tantalizing see- 
through or demure and pretty. Stripes 


come into their own, going solo or 
juxtaposed with other prints and 
solids; while small floral prints make 
a pretty picture in delicate pastels. 
The spring palette takes its cue from 
the soft easy silhouettes it colors. 
The range is from neutrals/naturals 
such as beige, ivory, white, black 
(black/white — an important com- 
bination) to muted and dusty pastels. 


Blues of every hue abound, especially 
navy; and brights provide a vivid foil 
for all that subtlety! 


viewing spring... 


The designers favor pants this season, 
providing a plethora of styles. EMO 
PANDELLI’s white linen mid-calf 
dress jacket with slits at the side, 
front, and sleeves, flows languidly 
over matching palazzos; while TRACY 
REESE FOR MAGASCHONT’s 
ivory or black silk pantsuits incor- 
porate fluid sheer palazzos. Even 
ladylike TRIGERE is not immune 
from pants fever, showing a fuchsia 
plaid lightweight wool pantsuit with 
natty side stripes on the trousers, and 
a black and white polka dot peplum 
jacket with matching flowing palaz- 
zos. BILL BLASS gives his pants an 
at home feel, with fullness provided 
by a voluminous long yellow silk 
faille caftan that billows out over 
drawstring pajamas. ISAAC 
MIZRAHI includes a powder blue 
birds-eye wool crepe pantsuit. Its 
long fitted single-breasted jacket with 
high, Edwardian-style closure pairs 
with wide-legged pants. Another of 
his pants “winners” — a black leath- 
er twin set with eyelet bell-bottoms. 
Also going the bell-bottom route is 
NORMA KAMALLT, with her black 
gabardine pants and matching "40s 
style hip grazing fitted jacket. Other 
stand-out bell-bottoms include 
DONNA KARAN’s version in floaty 
navy silk crepe with matching deep 
“V” halter top, and CYNTHIA 
ROWLEYS’s high-waisted vividly 
colored floral print bells, teamed 
with white linen bell-sleeved midriff 
baring bolero (laced *70s style down 
the front). “Flower power” rules the 
day in RACHEL LONDON’s 
“Garden,” as a maxi coat becomes a 


cascade of pink/purple fur blossoms 
atop a black stretch jersey vest and 
bell-bottoms, both accented with ruf- 
fles! But definitely the queen of bell- 
bottoms has to be BETSEY JOHNSON, 
who never really left the "70s behind. 
She has fun with vivid psychedelic 
colors and pattern plays, such as the 
multi-stripe rayon halter jumpsuit 
with flared inserts which create ele- 
phant bells. 


To afford a relief from 
the pants trend, the 
longer hemline brings a 
touch of sensuality for 


both day and evening. . . 


To afford a relief from the pants trend, 
the longer hemline brings a touch of 
sensuality for both day and evening. 
A yellow/gray stripe peek-a-boo dress 
by JOAN VASS is cut low in the front 
and slit into high panels). GEOFFREY 
BEENE steers his own confident 
fashion course with sterling day and 
evening styles. For evening he offers 
a tantilizingly see-through one-shoul- 
der black lace column or, for the 
more sedate, a long navy jersey one- 
shoulder column punctuated with 
crystal buttons at the ribs. A figure 
hugging bra top dress from WAYNE 
JAMES in turquoise linen (the bra 
contrasted in green/purple), slinks to 
the ankle with a single front slit. 
DAVID R. ZYLA also places the 
accent on the bust in his long white 
crepe side slit evening dress, with the 
bra section and front panel in quilted 
white satin. Nighttime glamour from 
ZANG TOL is a black moire silk bus- 
tier column with a long sleeve illusion 
top. A pink, slit crepe dress features 
a faux vest in gray check from 
CHRISTIAN FRANCIS ROTH. For 
day, JAMIE KREITMAN tops her 
long slim skirt with a double-breasted 
shawl collar jacket in a leopard print. 
Settling for the middle ground, 
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"A Stroll” continued from page 2 

NESLIHAN DANISMAN’s ribbed 
knit asymmetrical hem skirt dips 
from short to ankle length at the 
back, and is paired with a linen tunic 
jacket with cut-out detailing. 


This season, layering becomes an art 
form. CALVIN KLEIN, leads the 
way with an entire collection built 
around an ethereal layered look, in 
floaty and often transparent fab- 
rications. One outfit combines a 
cobweb like plum washed see-through 
cashmere poncho, with a long 
washed silk organza wrap skirt. He 
also opts for vest over vest with a 
barley tweed vest over a longer bron- 
zed washed silk organza vest and 
fluid sisal crepe linen pants. 
MICHAEL KOR’s also prefers layer- 
ing, as slouchy blazers, cashmere 
kimonos, and riding jackets are worn 
over sleeveless robes, tank tops, vests, 
tunics, and cardigan dresses; these, 
in turn, go atop slim pants, palazzos, 
slouch trousers, and pajamas. Favor- 
ites include the check linen gauze 
slouch blazer and tobacco 


AN INNERWEAR/OUTERWEAR SPRING 


he innerwear/outerwear trend 
i is stronger than ever for Spring 

1993. Vests and bustiers are 
showing up in every price category. 
Stretch continues to be part of the 
look, because of comfort, fit, and 
fashion qualities — very important 
in bras, panties, bodysuits, etc. 


Texture is prominent in every cate- 
gory. Laces, pleated and puckered 
fabrics, pointelles, and ribs appear. 
Cross dyed laces are giving way to a 
tone-on-tone look. There’s also an 
increased interest in matte or dull 
fabrications and the popularity of 
natural fibers remains strong. Also 
maintaining strength is the look of 
sheer. See-through fabrics are increa- 
singly used as inserts in garments, or 
as cover-ups in sleep sets, etc. Bright 
colors have found their way into 
intimate apparel, and are being used 
for more than just the Holiday 
market. We see great looking colors 
showing up right through Spring. 


linen gauze sleeveless parka, which 
top an ivory cotton rib body tee and 
tobacco linen trousers. Another 
layered ensemble — a tobacco linen 
gauze men’s vest extends beneath the 
matching cardigan blazer, as does 
the ivory linen gauze tunic shirt. 
Beneath is worn an ivory cotton body- 
tank and check gauze easy trousers. 
A standout from RALPH LAUREN 
is a layered ’70s inspired outfit com- 
prising white linen tuxedo shirt (with 
tails out), matching cuffed wide-leg, 
pants and single-lapel vest. 


Shorts and bared midriffs stimulate 
the imagination this Spring. CITI 
DESIGN GROUP shows pencil stripe 
silk double georgette shorts topped 
with an alabaster linen/viscose car- 
digan jacket, and silver pigment dyed 
silk V-neck blouse. ANNA SUI de- 
monstrates a flair for shorts in tatter- 
sall cotton denim hotpants, which 
are topped with coordinating multi- 
buttoned single-breasted long jacket 
coat and black knit tank. Also fea- 
turing hotpants, ROB MYER shows 
them in black linen, topped by a 


In foundations, the spotlight is on 
the bustline. Definitely northern 
exposure time, with options such as 
fiber filled and padded bras for the 
average figure. Full support styles 
proliferate for the C, D, and DD cus- 
tomer. Bright and sophisticated 
colors, pretty patterns and beautiful 
laces, plus a full range of fab- 
rications, are Spring’s best bet for 
foundation garments. 


FELINA offers an exquisite collection 
of bras and bustiers as well as pan- 
ties in imported laces and fabrics. 
The full cup and demi underwire 
bras in ivory and peach cross dyed 
lace, and the French coral balcony 
bra in shiny Leavers lace are beauti- 
ful choices. VALENTINO INTIMO 
shows a pretty range of underwire 
bras and coordinating panties in pas- 
tel chinois floral, cross dyed laces, 
embroidered net and stretch jac- 
quard. For sexy padded and full sup- 
port styles, EXQUISITE FORM, 
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smart black linen off-the-shoulder 
sleeveless jacket with oversized 
pointed collar, and punctuated with 
white front buttons. Cutouts for mid- 
riff exposure is an additional cool 
trick. ..ROSE MARIE WOULFE 
COLLECTION bares a geometric 
midriff on a long slim dress with 
faux peplum. CAROLINA HER- 
RERA does it with a black reem- 
broidered lace flare pantsuit and left 
open button-front matching vest. 
BADGLEY MISCHKA’s statement 
is made via a black beaded bra with 
matching flared evening pants, while 
KALINKA’s red cut velvet pants and 
matching bra also provides elegant 
ventilation. Sheer white silk chiffon 
palazzo pants, with shorts beneath, 
are topped by a matching white bra 
scattered with white daisies from 
MICHELLE BERGERON. Mean- 
time. .. DANIELE JAIMES WORTH 
marches to a different drummer and 
minimizes the exposure by showing 
high waisted flared pants beneath 

a bra top. 







TERRY RUSSO FOR INTIMATE CONCEPTS 


“Inner/Outwear” continued from page 3 
JEZEBEL, and LILYETTE have 
some of the best styles. Many bras 
feature removable push-up pads for 
bustline emphasis. One nice touch 
— the built-up straps in matching 
fabrics. Control garments come in a 
variety of lengths and styles, and 
many feature printed, textured and 
knitted surface fabrics, with lace 
trim. Adding a touch of femininity 
are medallions, embroidery, or lace 
details. Bodysuits too have come a 
long way. Many designers are treat- 
ing these items as RTW pieces — as 
a perfect blouse substitute for instance. 
We think of bodysuits as the impor- 
tant first layer in contemporary dres- 
sing, and retail sales bear this out. 


NICOLE MILLER, a new entry into 
the intimate apparel market, is off to 
an exciting start with her signature 
conversational prints in pure silk. 
Outstanding is the ‘Flamingo’ print, 
lightly boned bodysuit with lace trim 
and front closure. At BAMBOO, 
options run the gamut from floral 
printed body thongs to short sleeved 
bodysuits in cotton/spandex. At 
UNGARO, cotton/ spandex is utilized 
in a terrific menswear inspired vested 
bodysuit with contrast piping and 
buttons. For more winning bodysuits 
— MIA, JEZEBEL, KATHY 
ARTHUN, LEONISA, G. WHEELS, 
FERNANDO SANCHEZ, FLORA 
NIKROOZ, and LADY LYNNE. 


In the sleepwear category, variety is 
the spice of life. Consumers can opt 
for feminine sleep gowns, beautifully 
embellished bridal sets, and wonder- 
ful pajamas in either short or full 
length. Some of the best in the 
market can be seen at PAULINE’S 
TROUSSEAU, VERENA, TRES 
CHIC and FLORA NIKROOZ. 


Taking a tailored approach is 
LORELEI SEDUCTIONS with an 
elegant white pure silk charmeuse 
gown. An interesting touch is the 
double spaghetti straps and open 
laced midriff. BOB MACKIE com- 
bines sequins and chiffon in a lovely 
short peignoir set. At DENIER 
CHIC, there’s a sophisticated Leavers 
lace camisole (lined in chiffon), that 
slips under flowing charmeuse paper- 
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bag waist pajamas. Wide lace bands 
at the hem match the lace of the 
cami. SHELLY FOR JULIARA 
shows one of the prettiest short sleep 
gowns. Double layered pink poly 
organza flows from a white lace yoke. 


Making an impact at retail is the 
boxer pj, still one of the hottest looks 
in the market. Plaids, checks, dots or 
conversational prints appear every- 
where. This item works as sleepwear, 
loungewear or playwear, depending 
on the fabrication. TERRY RUSSO 
FOR INTIMATE CONCEPTS has a 
fresh new slant on this garment. A 
cami-boxer in ivory or pink char- 
meuse, features a three-button vest 
top in rich poly brocade with applique 
medallions and eyelash lace trim. 
The flowing pants are in charmeuse. 
At LASOIE, abstract fish swim across 
a turquoise silk ground on classic, 
man-tailored double-breasted short 
pajamas. Boxers also come in cheer- 
ful conversational prints, plaids and 
checks, or a combination of the 
above. Some other strong pj resour- 
ces include: JOE BOXER, BETTY 
WEAR, ILISE STEVENS, LUCINE 
ALMAS, and MARY GREEN. 


Another trend to watch, is the turn to 
natural fibers. Crisp cottons, thirsty 
terries, pure silks, soft pointelles and 


handkerchief linen...all have a place 
in intimate apparel. Colors and 
prints offer a staggering variety of 
options — from sophisticated scroll 
prints in brights and jewel tones to 
traditional pastel floral patterns and 
printed lace designs. At THE GREEN- 
HORN TRADING COMPANY, the 
ultimate nightshirt, pj, and cami sets 
can be seen in purest Irish linens... 
pale celadon, rose, natural, navy, as 
well as traditional black and white. 
Cotton lawn, available at LORE, is a 
cool Spring choice for a group of 
white sleepgowns. These take jet 
black lace trim. One hundred per- 
cent ribbed cotton knit looks young 
and fresh in a turquoise crop top 
shorty pj with molded cups at 
SHELLY BY JULIARA. VANITY 
FAIR shows a pastel 100% cotton 
knit two-piece sleep/lounge pajama 
with eyelet sleeves and patch pocket. 
From daywear to leisurewear, cotton 
is the fabric of choice at CYPRESS, 
SUSAN BARRY, and MARILYN 
WOLF — all wonderful robe resour- 
ces. Pure cotton ginghams abound, 
with winners at PETER KEYLOUN 
FOR ARIEL, EMIL BOLE, and 
KATHY ARTHUN. 


Versatility is key in loungewear. At 
ONLY HEARTS, a sensuous side-slit 
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“Tnner/Outerwear” continued from page 4 

tank top and drawstring pants, comes 
in a white or black shadow striped 
cotton/rayon blend. LUCINE 
ALMAS’ heart printed tailored silk 
shirt is a perfect Valentines’ Day 
choice. ILISE STEVENS’ tie-front 
shirt and boxer shorts in bright cot- 
ton madras, will work all Summer 
long. DENIER CHIC’s pearl silk 
charmeuse halter neck palazzo 
jumpsuit, trimmed in gold and mid- 
night, could conceivably dance the 
night away. At INTIMATE 
CONCEPTS, designer Terry Russo 
offers up a charming black/white 
checked leisure set in poly crepe. 
Terrific for Summer parties, the tie- 
front bra top is paired with full 
paperbag waist pants. Other great 
loungewear resources include SCAASI, 





TERENCE NOLDER 


PERIPHERY, RAQUEL UNGER, 
FERNANDO SANCHEZ, STAN 
HERMAN, ARIEL, and KATHY 
ARTHUN. 


Definitely, the prevailing themes of 
the past few seasons will continue to 
drive the market...texture, innovative 
fabrications, sporty innerwear/outer- 
wear designs, fashion bodywear, bus- 
tiers and bras (meant to be seen), 
plus interesting prints and patterns. 
With the prices of much of RTW sky 
high, now is the time to expand your 
inventories to include intimate 


apparel. Many of the same ‘fashions’ 


can be found at a fraction of the cost, 
especially today with the categories 
blurring between true intimate 
apparel and RTW. 

@ 


DESIGNER 
FOCUS. .. 


TERENCE NOLDER 


Terence Nolder, 1981 Winner of the 
British Designer of the Year Award, 
has a rare talent — the ability to 
translate current trends into designs 
that offer an aura of agelessness. It 
has been the personal experience of 
this writer, that no matter how old 
some of Terence Nolder evening 
dresses are (and some of mine are 15 
years old), whenever you wear them 
you are invariably complimented, 
and always feel deliciously feminine! 


His unique skill was recognized 
early. While still attending the 
Harrow School of Art, Nolder’s 
outstanding designs garnered him 
numerous awards. Upon graduating 
with honors in 1977, he was asked by 
Quorum, one of London’s foremost 
fashion houses, to design their eve- 
ning wear collection. The line met with 
such critical acclaim, that within 

two seasons he was given his own 
label, Terence Nolder for Quorum. 






His own company, started in 1982 
has been extremely successful and 
will expand to include a bridal col- 
lection this season. Currently, it 
counts among its many international 
clients, retailers such as Harrods, 
Harvey Nichols, Selfridges, Saks 
Fifth Avenue, Bloomingdale’s, and 
Martha’s. Mr. Nolder, who believes 
in a glamorous style that enhances 
the female form, has customers who 
are “incredibly loyal.” I recognize, 
he says, “that in the 90’s, while 
women are looking for exquisite 
special occasion dresses, they are 
also seeking an investment...I want 
every woman who wears a Terence 
Nolder to feel confident...and ad- 
mired...whatever her age.” 


For Spring/Summer, the palette 
encompasses shell and smokey pink, 
pistachio, caramel, lilac, navy, lime, 
black, and white. Fabrics run the 
gamut from satin organza, tulle, and 
pique to crepe, duchesse satin, 
sequin/beaded looks, guipure, and 
lace. For cocktail dressing, Nolder 
prefers short and pretty, but as night 
descends so does the hemline. Ultra- 
glamorous is the black crepe long 
sleeve column with deep illusion 
georgette “V” front, trimmed with 
guipure and punctuated with a bow 
at the waist. The skirt is slashed high 
in the front. Also incorporating a 
front slit is the black crepe ankle- 
grazing skirt, topped with a coor- 
dinating collarless smokey pink 
jacket that is contrast trimmed with 
black guipure and accented with 
jewel buttons. A best seller is the 
long, black double-crepe strapless 
sheath, the bust swathed in silk and 
accented on the left side with two silk 
roses, from which two silk “tails” cas- 
cade to the floor partially obscuring 
a high slit. In a shorter mode, a 
cocktail dress fits ’n’ flares, as the off- 
the-shoulder bodice with pale pink 
stand-up collar flounces into a froth 
of pale pink and black embroidery 
from the hip. For the ultimate little 
black dress, there is a scoop neck 
sleeveless number with A-line skirt in 
black crepe, elegantly adorned with a 


continued on page 6 


“Terence Nolder” continued from page 5 
waist-positioned satin bow and jewel 
button. And for a spot of fun...there’s 
a black/white polka dot bustier 
cocktail dress in flocked tulle with 
velvet banding. 


Wholesale: $250-$450 
40 Margaret Street 
London, W1, England 
011-44-71-439-2130 


KENNETH RICHARD 


Kenneth Richard, holding a degree 
in journalism, fashion merchandising, 
jewelry design, and an associate 
degree in fashion, has a well-defined 
sense of fashion and form. His 
Spring '93 collection is inspired by 
architecture, particularly the work of 
Frank Lloyd Wright. Explains 
Richard, “The theme of the collec- 
tion is ‘All the Right Angles, and it’s 
influenced by the triangular concepts 
of Frank Lloyd Wright’s linear planes 
and juxtaposition of angles. You sit 
at the pattern table and think about 
the geometry of shapes you love... 
then say how can I take this dress/ 
shirt and apply the concept...to a 
pocket, a collar, a hem. And the end 
result mustn’t scare people, it has to 
be subtle...” He continues, “fashion 
is utilitarian three-dimensional art 
form in motion. That’s what dis- 
tinguishes clothes from buildings — 
the motion.” 


The Spring °93 collection represents 
his third season of day and evening- 
wear, and includes wool/viscose 
blends, Egyptian cotton (shirts), 
satin-back crepe, silk satin organza, 
and rayon matte jersey. Black, white, 
cream, and navy facilitate the mixing 
and matching of most components of 
this carefully edited line. Flawlessly 
tailored jackets and vests cleverly 
incorporate the architectural/geo- 
metrical aspects. The double-breast- 
ed form-fitting vest, with asymmet- 
rical hemline, has triangular detail- 
ing on either side of the waist, and 
the single-breasted jacket sports long 
pointed “V” fronts. The angled vest 
is also asymmetrical with its exag- 
gerated and sharp notched collar; 
while another darted/fitted vest 
sweeps down to the ankle. All these 


viscose/wool components can be 
paired with shorts, long and slim or 
fit’n’flip skirt, trousers, narrow 
cuffed pants or slit versions, as well 
as a Short/skirt combo “skort.” Satin 
back crepe is translated into a long, 
fitted satin collar blazer or cropped 


tuxedo jacket (with matching trouser). 


The tux look continues as a satin 
trim on a vest, narrow pant, or short 
or long skirt. “Wright Shirts,” are 
offered in poet style, with a double- 
front and with detachable collar and 
cuffs, all in cotton. A long, form-fit- 
ting black matte jersey tuxedo dress, 
with cap sleeves, features pleated 
white placket front. White and 
black, juxtaposed on several long 
dresses, is used on the “curved back” 
style, where color contrast insets 
create a “V” at the hem. 


Wholesale: $110-$300 

258 West 22nd Street, Suite 1G 
New York, N.Y. 10011 

(212) 645-6259; 242-1565 
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ROBERT DANES 


One can discern a clear architectural 
influence in the unique folds and 
contours of a Robert Danes design. 
Not surprisingly, he studied architec- 
ture while at Yale, where he also 
taught himself pattern-making. Now 
in his third year designing under his 
own label, his distinctive fashions 
have already been featured in Henri 
Bendel and Max Denver. “Primarily, 
the line is eveningwear, but we’re 
moving toward a complete day to 
evening collection,” explains Rachel, 
his wife of 15 months, “not run- 
around clothing, but tailored and 
untailored suits and day dresses.” 
She adds, “Robert has themes for his 
collections, they're always abstract 
and related to form.” For Spring, the 
theme is order and disorder, con- 
struction and deconstruction. 

“My architectural training is prob- 
ably useful in ways I don’t recog- 
nize...it helps me see antecedents 
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“Robert Danes” continued 

outside of fashion...like construc- 
tion,” states Danes. He adds, “there’s 
also an origami influence in my 
designs, I admire the Japanese 
aesthetic.” 


For Spring, the palette is navy, black, 
eggshell, cobalt, silver, sunrise, gar- 
net, and scarlet -- juxtaposed tone- 
on-tone or contrasting. Fabrics 
include iridescent silk chiffon and 
taffeta, silk organza and crepe. His 
“origami dress” comprises a long, 
slim, ultra-fitted bustier column of 
silk crepe with illusion organza 
transparent sleeveless top. The neck- 
line incorporates geometric folds. 
The simple tank top of another dress 
drapes and ripples into folds from 
the waist to the ankle in chiffon. A 
slinky column in silk crepe braids 


chiffon into a collar of a halter neck; 
while the tank top of a taffeta wed- 
ding dress features crisp, sculptured 
folds displaying hints of the contrast- 
ing colors in the skirt. The jackets 
are impeccably tailored and form- 
fitting. One is in silk crepe, trimmed 
with folded silk organza into a stand- 
up collar. Another jacket features 
subtle asymmetrical touches in a 
satin collar and an off-kilter pocket. 
Blouses continue the theme in taffeta 
and organza, with necklines incor- 
porating the same origami folds, 
braided fabrics, and overlapping 
geometric shapes. 


Wholesale: $150-$750 

270 Park Avenue South, #11A 
New York, N.Y. 10010 

(212) 260-7782 


Next Issue: 


Fabrics 
Fall/Winter '93 





COLOR FORECAST 
FALL/WINTER ’93 


or Fall/Winter °93, Premiere 
- Vision showed colors that 

were softened with less con- 
trast. Gone were the aggressive 
brights, deep darks, and pale pastels 
of last year. A temperate palette, plus 
three special blues, were shown for 
both men’s and women’s wear. 


The “Invention” group, which includ- 
ed a spectrum of five warm red, 
brown and gold shades, was the 
favored range of the womenswear 
designers. “Scarlet,” a golden brick 
red, was voted number one over- 

all of the colors shown. “Bark,” a 
taupe shade included in the group 
made up of yellow-greens called 





“Fascination,” shared honors for 
number two in the preference poll 
with “woodwork,” a warm red cast 
brown from the “Emotion” group. 
The “Emotion” group was described 
as “melancholic toned down violet 
pinks, an invitation to roman- 
ticism...” Blues, grays, and camel, 
described as “sober basics,” com- 
prised “Reflection.” The three spe- 
cial blues, all medium, had a gray, 
green, or indigo cast. 


Also shown as part of the color card 
were five ranges with four colors in 
each. Softened, slightly dusted shades 


continued on page 8 
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“Color” continued from page 7 

of blue, rosewood, and vegetable 
green, plus scarlet, were considered 
“Naive Brights.” Anthracite, violet (a 
very grayed version), loden, and cop- 
per comprised “Deep Vegetables.” 
The palest range, “Softened Roman- 
tics,” included a light gray called 
“natural,” fuchsia called “powder 
pink,” a pale yellow-green called 
“stem,” and topaz. The “Velvety 
Darks,” were “midnight blue, garnet, 
forest,” and a plum shade called 
“purple.” Warm neutrals, entitled 
“patinated neutrals,” included 
“camel, woodwork, bark” and 
“tarnished gold.” 


Menswear choices starred loden, 
followed by coppery red and blue. In 
childrenswear, greens, reds, and 
ochres were selected for a “folk 
mood,” and soft pastels for infants 


and toddlers. 


At Interstoff, the mood was similar. 
The three major divisions “Protec- 
tion,” “Decoration,” and “Tradition,” 
were each broken down into two 
subdivisions. 


“Protection,” included the ecologically 
oriented “Original” and “Modern,” 
both described as warm and cool 
neutral groups, where both light and 
dark shadings combine. Cool gray 
tones and frosted aspects were inclu- 
ded in the “Modern” subdivision. 
The nature shadings included rose- 
wood, mahogany, bark, smokey pink, 
a quiet gray blue, and tan. 

“Dream” and “Disguise,” comprised 
“Decoration.” “Dream,” feminine 
with colors that had a naive and 
romantic quality, offered delicate 


pink and pale leaf green. “Disguise,” 
played upon the theatrical with deep 
purple, hunter green, dark rich 
brown, and royal blue, which could 
be combined with the colors in 
“Tradition,” and made even richer by 
adding antique gold. 


“Tradition,” broke down into “Litera- 
ture” and “Forest and Nature.” 
“Literature,” paired everyday life 
with the homey elegance of sitting in 
a fine leather chair, in front of a fire, 
in a quietly dignified library. Colors 
encompassed fiery ambers and golds, 
and rich deep tones of worn wood 
and old leather. “Forest and Nature,” 
a self-explanatory title, comprised 
green tones of the forest combined 
with autumnal yellows and strong reds. 





We would like 
to wish our 
subscribers 

a most 
Yoyous and 
Peaceful 
Holiday Season, 
and a very 


“Happy 
New Year! 
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INTERNATIONAL 
DATELINE. . . 


JAN. 7-10 NEW YORK 
INTL FASHION BOUTIQUE SHOW 

JAN. 8-11 FLORENCE 
PITTI IMMAGINE UOMO (Menswear) 


JAN. 8-12 PARIS 
BIJORHCA (Costume Jewelry) 

JAN. 8-11 MIAMI 
SPRING/SUMMER (Women’s/ Children’s) 
JAN. 10-12 NEW YORK 
ITEMWORKS (Womenswear) 

JAN. 11-22 NEW YORK 
SUMMER/TRANSITION (Women’s) 

JAN. 11-13 NEW YORK 
ACCESSORIE CIRCUIT 

JAN. 12-14 NEW YORK 


FASHION ACCESSORIES EXPO 
(Incl American Womenswear Exhibition) 


Contributors: Bridget Biggane, NY 
Virginia Borland, NY 


JAN. 13-16 LOS ANGELES 
MEN’S FASHION ASSOCIATION 
JAN. 13-16 FRANKFURT 
HEIMTEXTIL (Household Fabrics) 


JAN. 14-17 HONG KONG 
FASHION WEEK 

JAN. 14-18 MADRID 
BISUTEX (Costume Jewelry) 

JAN. 15-19 LOS ANGELES 
SUMMER/TRANSITION 
(Women’s/Children’s) 

JAN. 15-17 FLORENCE 


PITTI BIMBO/PITTI TEENAGER 
(Children’s/Young Men’s & Women’s) 


JAN. 16-20 CHICAGO 
SUMMER/TRANSITION 
(Women’s/Children’s) 

JAN. 17-19 NEW YORK 
NAMSB (Men’s/Boy’s Sportswear Buyers) 
JAN. 17-19 NEW YORK 
INTERNATIONAL KIDS SHOW 

JAN. 17-20 NEW YORK 


NATIONAL RETAIL FEDERATION 

JAN. 18-20 BARCELONA 
GAUDI-HOMBRE (Menswear) 

JAN. 18-22 NEW YORK 
MENSWEAR FALL MARKET 
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